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IBaHO-®paHKiBCHKHIA HAI[IOHATBHHNA TEXHIYHUN yHIBEpCUTET HAPTH 1 ra3y

OCOBJIMBOCTI HEPEKJALY CTUJIICTUYHOI'O 3ACOBY
I'PH CJIB Y AHIJIIUCHKIN XYIOXKHINA JITEPATYPI

Y emammi 30iticneno cucmemnutl ananiz GYHKYIOHY8AHHA CIMULICIIUYHOZ0 NPULIOMY SIK epad CIlig
Ha NpuKiadi aneniticbkoeo XyooxcHvbo2o meopy Jlwica Kepponna «Anica 6 Kpaini Yyoec» ma «Anica
6 3aosepranvriti Kpainiy. Ilposedeno oemanvHuii cmamucmuyHull aHAIi3 OCHOBHUX (DYHKYIOHATbHUX
eracmusocmeti Kaiamoypis, pisHux cnocobig niocuieHHs. KOMIYHO20 3MICHTY Y MEOPI-NepeKiaoi, UKO-
Hanutl I Bywunoro ma B. KopHienko,; 6uoKpemieHo 0CHOBHI mpyOHOWi nepexiady epu cig y xy0oxc-
Hill Timepamypi, sIKi HA0arms MEopy 0COOIUBO20 CIMUTICIIUYHO20 GIOMIHKY Y MEOPI-NnepeKaaoi.

Hacnpaeoi, ichye bazamo nioxodie 00 miaymaueHHs NOHAMMS «2pa Ci6» 8 AHeIICHKIL ma YKpa-
iHcokil mosax. Haykoesyi, pobomu skux 6)710 npoanaiizo8ano, nposoouny 00CIi0NHCEeHHs KAaamoOypie
8I0N0GIOHO 00 PIZHUX MOBHUX 0COOAUBOCMEl, 30IUCHUIU MUNON02I3aYil0 Yb020 (eHomeHy i0no-
BIOHO 00 PI3HUX JIIHEGICIUYHUX XAPAKMEPUCMUK, d came: 8i0N08IOHO 00 0COOIUBOCI epu Cli, 00
BHYMPIUHBLOI CIMPYKMYpU KanamoOypie, 3 mouKu 30py JNeKCUUHUX 0coOnueocmel (QyHKYioHy8aHHs
Kanamoypis, 8ionogioHo 0o 6y006u epu cie ma cnocodie ix meopexHs.

Ipoananizoeano nepexnad xanamoypie y meopi «Anica ¢ Kpaini Yydec» ma susnaueno, wo
npoyec nepeodadi epu Clie € HA036UHAUHO CKIAOHUM. B ocHoenomy Hemodicnueo euoinumu yHieep-
CANbHO20 CNOCOOY NepeKkiady Ybo2o PeHoOMeHY, adice Hasimb OOUH [ MO CaAMUL KAadMOyp MONCHA
nepeoamu pizHumu cnocobamu nepexnady. Taka ocobnusicms nepexiady epu ciie CnpuduHeHd mum,
WO 60HA IPYHMYEMbCA HA PISHUX MOSHUX 0coonueocmsax. Tomy 6yno euokpemneno wicmo HabitbuL
nOWUpeHUx cnocodie nepexiady Kaiamoypis, a came. IHUUM KALAMOYpOM; ROOIOHUM PUMOPUYHUM
3aco00M, 8UPA30M, Y AKOMY BIOCYMHI eleMeHmuU 2pu Cli8, KOMNeHCAYis 6Mpamu epu Cii@ y Mosi
nepexkaady, 8i0CYmHICMb nepekiady, NOSACHEHHAMU V hopMi NPUMIMOK | KOMEHMapis.

Ipoananizysasuiu 0cHO8HI cnocobu nepekiady epu ciie y meopi-nepekiaoi, 0yio 6CMAaHO81eHO,
WO IeKCUKON02TUHUTL CnOCiO € HatleghexmugHiwum. Buznaueno i me, wo agmop 6UKOPUCMOo8y6ae pis-
HOMAHIMHI epapiuni memoou 01 niOCuieHts epu cie, a came. PUCYHKU, epadiuHe nUcLMo ma Hanu-
cauHa caie genuxkumu aimepamu. HeobXioHo Hazonocumu Ha momy, wo npoyec nepeoadi epu ciie
VCKAAOHIOEMbCA Wie Ul MUM, Wo yetl 3Micm, YMeopenull 3a 00NOMO2010 Kanamoypis, cCnputimacmscs

Cy0 ' €EKMUBHO, MOOMO KOJNHCEH YUmay po3yMmie tio2o no-C80EMY.
Knrouosi cnosa: cmunicmuynuti nputiom, CMamucCmuyHull auaiis, epa ciie, Kaiamoyp, MOGHI
ocobnusocmi, epaghiuni memoou, cnocoou nepexiaoy.

IMocTranoBka mpo6emu. He3pakaroun Ha Te, 10
TaKWii CTHJIICTHYHUH 3aci0, SK rpa CIiB, HaJEKHUTh
JI0 KOJIa OCHOBHMX IPOOJEM Cy4acHOI'O MOBO3HAB-
CTBa, HEOOX1IHICTD MOITTMOIEHOI0 10r0 BUBUEHHS, SIK
OJTHOTO 3 OCHOBHHMX CIOCOOIB TBOPEHHS KOMIYHOTO
3MICTy, CTAaHOBUTH HAyKOBHH IHTEpEC y TEOpeTHd-
HOMY W TPaKTHIHOMY acleKTaxX SK B YKpaiHCBHKIiH,
TaK 1 B aHDITIMCHKii MoBax. Tomy 3’sicyBaTu MOHSTTS
«rpa cliB» Ta 0coONMBOCTI HOro nepekiagy Hale-
JKUTD 10 OCHOBHUX HAIIPSIMIB CYy4acHOI JTIHIBICTHUKH.

TeopeTnuHull aHAIII3 MTOKA3YE, 10 BUBYCHHS 0CO-
OnuBocTel (DYHKIIOHYBaHHS TPH CIIB, 30KpeMa,
Yy XYIOKHIH JITEpaTypi € KIFOYOBUM ACTICKTOM JIJIs
PO3yMiHHS Ta TIepeKIaay TeKcTiB. JleTansHuil aHami3
[BOTO TIOHSTTSI JAa€ 3MOTY BCTAHOBUTH BiMiHHOCTI
y crnocobax mepeaayi MOBHUX (DEHOMEHIB y aHIil-
CBbKill Ta YKpaiHCHKili MOBax.

I'pa ciiB TpammsieTbesl HE TUTBKH B YCIX JKaHpax
BITYM3HSAHOI Ta 3apyOiXKHOI JiTeparypH, ajie TaKokK
y HOBCSIKICHHOMY MOBJICHHI: aHEKJOTaX, KOMiKcax,
KOMEJisiX, peKiIaMi, )KypHaJIiCTChKUX TEKCTaxX TOLIO.
CBOTOoJTHI PiJIKO TPAIUSIFOTHCS TBOPH, Jie O HE BUKO-
pucToByBcs 1ieit mpuitom. CaMe Take MIUPOKE BXKH-
BaHHSI ITbOTO MOBHOTO ()€HOMEHY 3YMOBIIIOE HEOOX1T-
HICTb I'PyHTOBHOTO JOCIIIPKEHHS LIbOTO MOHSATTA.

AHaJi3 oCTaHHIiX JQoCHizKeHb 1 myOmikamii.
[Ipobnema Bu3HA4YEHHS MOHATTS «rpa CiliB» Oyna
1 3aJMIIAETBCS Yy UEHTpl yBarm 0aratbOX MOBO3-
HaBIIIB, PO IO CBIIYUTh 310paHHS EJICKTPOHHHUX
MaTepiaiB, MO CTOCYIOTHCS OO MOBHOTO (heHO-
MEHY, HalllOHAJIFHOIO 0i0mioTeKor0 YKpaiHu iMeHi
B. 1. Bepnaacekoro 3 1998p. — nonazg 350 aBropede-
pariB auceprauiii 3a nieto Temoro: O. O. Jlonenko [4],
0.0. TapaneHko [5] Ta IHIIUX HAYKOBIIIB.
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IMocranoBka 3aBaanusi. MeToo cTarTi € 31il-
CHEHHSI CHCTEMHOTO aHaJli3y BXKHBaHHS TAKOrO CTH-
JICTUYHOTO 3ac0o0y, SIK Tpa CIiB, HA MPUKIAI] XyT0XK-
Heoro tBopy Lewis Carroll «Alice’s adventures in
Wonderland» (y mepeknazi 3 anmiiicekoi I bymmaoi
ta B. KopHi€eHKO), BU3HAUYEHHS OCHOBHUX TPYIHOIIIB
nepeKiIagy TPH CIIiB B aHIIICHKIM XyHdOXHi JliTepa-
Typi, SIKi HAIAIOTh TBOPY OCOOIUBOTO CTHIIICTHYHOTO
BIJITIHKY Y TBOpi-TIepEKIIaIi.

Buknaaa ocHoBHoro wmarepiamy. /s moriu-
OJIeHHS Ta 3aCBOEHHS 3HAHb, MPOBEJCHO JETAIBHUI
CTaTHCTUYHUHN aHai3 CrocoOiB TBOPEHHS TPH CIIiB,
OCHOBHHMX (PyHKIIOHAJIbHUX BJIACTUBOCTEH KajaamOy-
PiB, pi3HUX CMIOCOOIB MiICHICHHS KOMIYHOTO 3MICTY,
IO IIepeIacThCs 3a JOMIOMOTOI0 I'pH cltiB. bazoro cras
xynoxHiit TBip Lewis Carroll «Alice’s adventures in
Wonderland» ta «Through the Looking-Glass, and
What Alice Found There», a Ttakox Oymo po3ris-
HYTO MEpeKaan UuX TBOPiB, BUKoHaHi 1. BymmHoro
ta B. KopHienkom.

PosrnsnyBmm knacudikarii, siKi 3arporoHOBaHi
PI3HUMHU HAayKOBIIIMH, MOXKHA BHJIIJIMTHA TaKi THUIH
TPH CIIiB:

1. YTBOpeHi Ha (hOHETUYHIN OCHOBI: not — knot;
axis — axes, Tortoise — taught us; tale — tail; cats —
bats Ta iH1Ii.

2. YTBOpeHi Ha JIEKCHMYHIA OCHOBI: dry (cyxui,
HenikaBuil); Mock Turtle (cym 3 Tens4oi TOJOBH;
iM’s1 uepeniaxu); Bread-and-butterfly; Bough-wough;
pepper — makes people hot-tempered; vinegar that
makes them sour Ta iHm.

3. YTBOpeHi Ha (paszeosoriyHiil OCHOBI: fo beat
time — he won’t stand beating; fo be suppressed
(3aKMKaTH 10 TIOPSIKY; TIONABIATH); mad as a
hatter —mad as a March Hare Ta ixi.

Bcranosneno, mo Ha (QoHETHYHIN OCHOBI yTBO-
peHo 38 kanaMOypiB, 110 y BiICOTKOBOMY BiJJHOILICHHI

ctanHoBuTh (41 %) Bix 3araibHOT KiJIbKOCTI TPH CIIiB,
Ha JICKCUYHI ocHOBI — 43, 1m0 ckiajnae (46 %) Ta Ha
¢pazeonoriuniit ocHoBi yrBOopeHo 12 — (13 %) (aus.
puc. 1). BinmoBigHO 10 MaHWX, OTPUMAHUX Y XOIi
MIPOBEJICHOTO aHATI3y MOYKHA CTBEPJIKYBATH, 1110 JICK-
CUKOJIOTIYHUH CIOCiO yTBOPEHHS TPH CIIiB Y TBOpax
JI. Kepposuia € HailO11b1I TPOYKTUBHHM.

3a momomoror kanamOypis JI. Keppomn 3poOus
crpoOy MEPETBOPUTH PEANBbHICTh B CTPYKTYPHY TpY,
HAIOBHEHY 1pOHi€l0, abCyplioM 1 JIOTiKOro. AJeK-
BaTHUH TepeKyaa TPU CIIB YCKIQTHCHWA THM, IO
aBTOP BUKOPUCTOBYBAB Pi3HOMaHITHI TPUAOMH IS 11
nigcunenus: Alice looked up at the Rocking-horse-
fly with great interest, and made up her mind that it
must have been just repainted, it looked so bright and
sticky [10, c. 43].

B mmeoMy mpukiiami 1o0pe BHIHO, IO aBTOP CTBO-
pUB KanamOyp 3a IOTIOMOTOI0 3aMiHH ITOHSTh 1 3TTUTTS
MOMIOHMX CIiB, a came — «rocking-horse», Mo 03Ha-
Yae «2ouoaiKka KOHuxk» Ta «horse-flyy — «redsvy.
VY nepeknani [ BymumHoi 1o rpy ciiB, sIK i KOMid-
HUU 3MICT, SIKA BOHA Tiepenae O0yio omyIieHo: Arnica
cmpaweHHo 3ayikaeneno 3upkuyia na Konuka-Ioii-
0anky i eupiuiuid, wo mozo HedaeHo nogapoysai,
maxui 6in 0yé ackpasuil i tunkui [3, c. 154].

Buano, 1110 aBTOp AOCUTH YaCTO BUKOPUCTOBYBAB
el crociO miCHICHHSI KOMIYHOTO 3MicTy. SICKpaBoio
UTFOCTpalli€r0 KajgaMOypy € Tak 3BaHa «depernaxay,
10 3’ SIBJIETBCSI B JICB SITOMY PO3ILUTI KHUTH «AJica
B Kpaiui Uynec»: Then the Queen left off, quite out
of breath, and said to Alice, Have you seen the Mock
Turtle yet? [9, c. 44].

HeoOxinHo 3BepHYTH yBary Ha Te, IO JUIS CTBO-
peHHS KaaamMOypy aBTOP BUKOPHUCTAB IPUHITUTI 3aMiHU
moHATs. CroBocnonyueHHs «Mock Turtle» mo3nadae
CTpaBy, a came cyn 3 Tessiuoi ronou. Came depes 11e
Ha PUCYHKY, L0 MPEACTABICHUH B OPUTIHAILHOMY

M YVTBOpeHi Ha (hOHeTHUHI
OCHOBI

L YTBOpEHI Ha JEKCUYHIT
OCHOBI

M VTBOpeHi Ha (pa3eororiuHii
OCHOBI

Puc. 1. CratucTuyHuii aHaJi3 rpu ciiB B y TBopax JI. Kepposiaa «Anica B Kpaini Uynec»
Ta «Auica B 3aa3epkanbHiii Kpaini»
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BapiaHTl TBOpY, LA 4epenaxa 300pa)keHa 3 TOJIO0BOIO
TeNATH. B 1boMy BHMaiKy KanaMOyp TakoX TiCHO
MEePeIuTiTaEThCS 3 peajicto, o Haaac il Ha3Bl HAJ-
3BUYANHOI OPUTIHATHHOCTI Ta KOJIOPHTY.

Crig miOKpecTuTH Te, 10 TepekiIaaadaM Tak
1 He BJAJIOCH TEpeNaTH I TPy CIiB. Y mepexiai
I'. BymHo1 KOMiuHMIA 3MicT Ta KanamOyp, 3a AO0Io-
MOTOIO SIKOTO BiH YTBOPHBCS, MOBHICTIO BTPAycHO,
aJKe TiepeKIiazad OmyCTHIa IO TPy CIIiB, 3aMiHHBIIH
e crnoBocnonyueHus: Hapewmi cmomnena Kopo-
neea oonuwuna 2py i 3eepuynacs 00 Anicu. Tu we ne
oauuna @arvuuesoi Yepenaxu? [13, c. 89].

Bapro 3ayBaxuTy, 1110 11i 300pakeHHsI MO>KHA 3Ha-
WTH TITBKH B OPUTIHAIBHOMY TEKCTi KHUKKH, aJKe
B Iepekianax OyJo HEMOXIMBO MOBHOKIO Miporo
TepeaTy 3MICT TPH CIIiB, TOMY OyJ10 BUPIIIIEHO OITyC-
THTH 111 300payKEHHS Ta 3aMiHATH iX Ha HOBI.

[lle omHMM TPHUKIIAZOM IiJICHIICHHS KaiaMmOypiB
€ HaITUCaHHSI CJIiB BEJITMKUMHU JITepamH, 1o OyJI0 3po-
OJIeHO TS MPUBEPHEHHSI YBaru YNTaviB, HAIPUKIAM:
What do you mean by that? — said the Caterpillar
sternly. Explain yourself! I can't explain MYSELF,
I'm afraid, sir, said Alice... [10, c. 21].

Opnak, y nepeknaai . BymwuHOi omymeHo rpy
CcIliB, Iepedpa3zyBaHO CKa3aHe, 1 came yepes 1ie nepe-
KJlaJad He BUKOpHCTaa rpadiyHoro crnocoly, 3acTo-
COBaHOTO aBTOpOM: [0 mu xouews cxazamu yum? —
cysopo 3anumana Iycenuys. — Po3kadxcu npo cebe.
boiocs, nani, wo s ne 3ymito posxasamu npo cebe, —
mosuna Anica [3, c. 40].

JI.Keppom TakoX BUKOPUCTOBYBaB TaK 3BaHE
«pirypHe mUCHMO» IS MiJBUILCHHS EKCIPECHUB-
HOCTI BHCJIOBIIOBaHH:. Hanpuknan, y TpeTbomMy po3-
nim kaura «Amica B Kpaini Yynec» muCbMEHHUK
HaIMCaB BipIIl, 300pa3uBIIH HOTO y (OpMi MHIIIA4OTO
xBocTa. BapTo Haronocutu Ha Tomy, 1o I Bymuna
3pobuina cnipoOy mepenaru Bipil y TOMY X rpadiu-
HOMY (popMari, 110 i B OpUTiHAJI, OHAK 115 cripo0a He
OyJ1a BIAJIOIO Yepes3 BIIMIHHOCTI y CTPYKTYp1 yKpaiH-
CHKOI Ta aHMIIIHACHKOI MOB.

YV Xomi TpoBENEHHS CTaTUCTHYHOTO aHAJI3y TPH
ciiB y TBopax JI. Keppoiia «Auica B Kpaini Uynecy» Ta
«Aumica B 3am3epkainbHiii Kpaini» Oyno BcTaHOBIEHO,
10 JISKCUKOJIOTIYHUHN CIoci0 € Halie(heKTHBHIIINM
Npu yTBOPEHHI KanamOypiB. Takox BUSIBJICHO, IO
aBTOP BUKOPHCTOBYBAB PI3HOMAaHITHI rpadiuHi METOIH
JUTSI TIICHIJICHHS TPH CITiB, @ caMe: pUCYHKH, TpadidHe
MMCHMO Ta HalMCAHHSI CJIiB BEJIMKHMHU JITEpaMu.

Criz Tako)k BUOKPEMHTH OCHOBHI cIlocoOu mepe-
KJany KanamOypiB, BU3HAUYUTH MPOOIEMH, 1110 BUHU-
KalOTh TPU NepeKiajl Ta BapiaHTH iX BUPILICHHS.
VY tBOpi JI.Keppomna € Oe3niu kamamOypiB, 110
YTBOPIOIOTHCS 32 JOMOMOTOI0 oMOHIMii. [lepexman

Takux KajaamOypiB € HaJ3BUYAWHO CKJIATHUM, aJ[Ke
€KBIBAJICHTH CJIiB, BAKOPHCTAHMX B MOBI OpHUTiHAIY,
4acTo HE € OMOHIMaMH B MOBI niepeknany: Mine is a
long and a sad tale! said the Mouse, turning to Alice,
and sighing. It is a long tail, certainly, said Alice,
looking down with wonder at the Mouse's tail but why
do you call it sad? [9, c. 15].

B Tekcti opurinany aBrop nmoOyayBaB Ipy CIiB Ha
OCHOBI JIBOX OMO(OHIB «tale — [ ‘teil] — icmopis» Ta
«tail — [ ‘terl] — xeicm». B nepexnani I'. bymmnoi npu
TepekyIaai IL0T0 KanamMOypy I CTBOPSHHS KOMid-
HOI cuTyallii OyJlo0 BUKOPHCTAHO IMOBTOPEHHS CJOBa
«kiHenp»: JJobpe, si po3nogim. Ane xineyvb maxui
ooseuil i cymuuil! — npomosuna Muwa, obepmaroqucey
00 Anicu i simxatouu. ¥ eac cnpagdi doeautl Kineyb,
3aysaxcuna Anica, 30U806aHO OUBTAUUCL HA MUULUH
xeicm, — ane YoMy 6U HA3UBAEME U020 CYMHUM?
[3,c. 25].

B.Kopnienko 3po6uB crnpoOy mepenatd Komiu-
HUH 3MICT [bOTO YPUBKY 32 JJONIOMOTOIO IPH CJIiB, 110
IPYHTY€ThCS Ha cIiB3ByuHOCTI. [lepekianay Takox
JI0JIaB KOMEHTAp, M0 MOSCHIOE Tiei KamaMOyp: Mos
icmopis, xeakm 36icHull, 0082d I CYMHA, 3 3IMXAH-
Ham npomosuna Muwa. Ax xeicm miti? nepenumana
Anica, He po3uyswiu eapazo Muwuno2o «xeaxkm 36ic-
HUully (came mak y uei suiiuLno). Aeoicedic, 6in y 8ac
i cnpasoi doszuil, ane 4omy CyMHULl — HISK He 30azHy
[2,c.31].

BapTo Takox 3BepHYTH yBary Ha criocodm mepe-
KJIAy 1HIOIOTO KanamOypy, KU Tex OyB yTBOpPEHUI
3a JONOMOTOI0 OMOHIMIB, a came omo¢oHiB. J[ns
TOTO, 100 CTBOPUTH KOMIUHY Ta aOCypAHy CHTya-
uito JI. Kepport Bukopucras cioBa «not [nvt] — He»
Ta «knot [nvt] — eyzon»: I beg your pardon, said
Alice very humbly: you had got to the fifth bend, 1
think? I had NOT!’ cried the Mouse, sharply and very
angrily. A knot! said Alice, always ready to make
herself useful, and looking anxiously about her. Oh,
do let me help to undo it |9, c. 15]!

B mnepexnaxi I bymmnoi ams mepenmadi Komid-
HOTO 3MICTY 3a JOIIOMOTOI0 TpH CIIiB Oyl10 BUKOpPHC-
TAHO IIOBHI OMOHIMH: Bu, cadar Oitiuiiu 00 Hal-
eonosHiwozo. Hivoeo noodionozo! — 3axpuuana
Muwa nponuziueo i dyace cepoumo. — Lle minvku
3a6’a3ka!l — 3aeé’saskal — nioxonuna Anica, 3a82cou
20MO6a NpUmu Ha OONOMO2Y THWUM, i CMYPOOBAHO
nowana ozupamucs Ha eci boku. byow n1acka dasatime
5 0onomooicy po3e’azamu ii [3, c. 28].

JI.Keppoan TakoX BHKOPHUCTOBYBaB TPy CIiB
y BiacHuUX Ha3Bax. OjHaK, BapTO 3ayBaKUTH, IO
KaJaMOypu 3acCTOCOBYIOTBCSI Yy BJACHHUX Ha3Bax
HE TUTBKH I Tiepeaadi KOMITHOTO 3MICTY, a W s
BiIOOpaKEHHST XapakTepy YH TEBHOI OCOOTMBOCTI
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nepcoHaxa, Hanpuknan: When we were little, the
Mock Turtle went on at last, more calmly, though
still sobbing a little now and then, we went to school
in the sea. The master was an old Turtle — we used
to call him Tortoise. Why did you call him Tortoise,
if he wasn 't one? Alice asked. We called him Tortoise
because he taught us, said the Mock Turtle angrily:
really you are very dull |9, c. 47]!

Crijt TaKoX HaroJIOCHTH Ha TOMY, IO IIEeH KajlaM-
Oyp OyB yTBOpEHHI 3a ITOMOMOTOIO CIIiB3BYYHOCTI
CHiB «tortoise [t2.tas] — npicnosoona uepenaxa» Ta
CIIOBOCTIONYY€HHS «taught us [t2.:t AS] — Hasuas Hac».
B nepexnani I'. Bymmnoi rpy ciiB He Oyno mepekia-
JICHO B3araji, OJIHaK KOMIYHHUH 3MiCT OYyJ10 IepeaaHo
3aBJISIKU 3aMiHI CJIOBa «fortoise», 110 O3HAYAE TIPic-
HOBOJHA uepenaxa: Koau mu Oynu manumu, — 3a20-
eopuna Hapewmi Panvwusa Yepenaxa cnokiiniute,
X0Y [ CXIUNY8ANA YAC 8I0 HACY, — MU XOOUIU HA OHI
Mopsi 0o wixonu. Haworw euumenvrorw 6yra cmapa
Yepenaxa, mu 36anu ii I[lpemyopum Ilickapenm...
Yomy eu nazusanu ii nickapem, ko ye Oyia uepe-
naxa? — noyixasunacs Anica. Mu nazusanu ii Ilpemy-
opum Ilickapem, 60 6ona 6yna myopoio i uuna nac, —
cepoumo eionosina @arvwusa Yepenaxa. — Hrxa mu,
cnpasoi, nemamywa 3, c. 88]!

HeoOxigno Haronocutu Ha Tomy, 1o JI. Keppomn
TaKOXX CTBOPIOBAB I'PY CIIiB 3a JOMOMOTOO CITiB3BYY-
HOCTI oMO(OpM, HAIPUKIIAM, CIOBO «axis [ aksis] —
sicby Ta (hopMa MHOKUHHY CIIOBa «axe —axes [ ‘aksi:z] —
cokupuy: Just think of what work it would make with
the day and night! You see the earth takes twenty-four
hours to turn round on its axis. Talking of axes, said
the Duchess, chop off her head [9, c. 28]!

I bymuHa y cBoeMy mepekiiaji mepeaasa KoMid-
HUH 3MiCT, BUKOPHUCTOBYIOUH TPy CIIiB, yTBOPEHY TUM
JKe crocoOoM, 1o i B opurinaii. [lepexnanad mooy-
JyBaB TPy CIiB Ha CHIB3BYYHOCTI OMO(OpPM, a came
IMEHHHUKA «B8iCb» Ta JIECIOBA HAKAa30BOTO CIIOCOOY
JPYyTOi 0COOM OHHUHU «Bituamu» — «nogicoy: Tinvbku
nooymatime, saxuii kionim 6yoe 3 onem i Hiuuio. Po3y-
Mmieme, 3emlsi 0OepmMacmbcsi HABKONO CB0€EL OCi 3a
08aodysme womupu 2o0unu. Tax y Hei € gicob ... Aka
gicv? — obypunaca lepyoeunsn. — Bizomu ii nosico
[3, c. 56].

st nepexnany uiei rpu ciiB B. KopHieHko Buko-
pHCTaB TPUHIIMI KOMITEHcallii, ToOTO, mepekiaad,
He 3MITmM 00irparu KamaMmOyp 31 CIIOBOM «8icb»,
riepeiaB rpy CIIiB 3a JOMOMOTOO 1HIKX CIIiB, a caMe,
OMOHIMIB — CIIOYUHHUKA «HiJICY TA IMCHHUKA «HIJCH:
THooymaiime nuwenv, wo cmanocs 6 i3 Onem i Hiuyio.
3emns obepmanacs 6 HagKono oci weuduie, HiJic... —
o peui, npo uixc! — cxazana I'epyoeuns. — Biomsamu
it conosy [12, ¢. 59]!
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Takox BapTo 3ayBa)KHTH, IO JJISI CTBOPESHHS
KOMiuHOTO un abcypaHoro edekry JI. Keppon gacto
BUKOPHCTOBYBaB I'Py CJIiB, YTBOPEHY 32 JONOMOTIOIO,
pi3HOMaHITHUX (HPa3eoNIOTIYHUX 3BOPOTIB Ta CTATHX
CIIOBOCTIONYY€Hb, HaNpukian: [ dare say you never
even spoke to Time! Perhaps not, but I know I have to
beat time when I learn music. Ah! That accounts for
it, he won t stand beating (9, c. 34].

B upomy BuIajAKy, aBTOp, JJIsi YTBOPEHHS IpU
CJIiB BUKOPHCTOBYE (pa3eooriyHuii 3BOpoT «to beat
time — giobusamu maxmy». 3a IOTIOMOTOIO PO3PUBY
(hpazeonoriuHoi €THOCTI CIOBO «f0 beat» BiTHOBIIOE
CBOE OCHOBHE 3HAYCHHS — «OUTH», 3aBISKA YOMY
1 YTBOPIOETBCSI KaaaMOyp.

Y mnepeknaai [ Bymwunoi s nepenadi 1boro
KajgaMOypy OyJ0 BUKOPHCTaHO (pa3eooriuHMid 3BO-
poT «yousamu wacy. Po3pus ppazeonoriaHoi eqHOCTI
TECIIOBO «yOusamu» HadyI0 CBOTO OCHOBHOTO 3Ha-
YEeHHS, 10 JaJI0 3MOTYy MepelaTd KOMIYHUH 3MicT
wi€el rpu chiB y NMOBHIN Mipi: A negen, mooi nasimo
posmognamu He dogoounocs 3 Yacom! Moowce i ni, —
obaunuso eionosina Anica. — [Ipome 5 3naio, wo memi
iHKONU 00800UMbCS YOUBAMU YAC, KOAU HeMd 4020
pobumu. — Aea! Tooi ece 3posymino, — 3aa6us Kane-
MOwHUK. — Bin ne mobums, wob tio2o yousanu
[3,c. 67].

Bapro 3ayBaxxury, mo B. KopHienko B3arasii 3au-
IIKUB [ed KanaMOyp Oe3 mepekiany. ToOTo mepekiia-
Jad OIMyCTHB TEKCTOBWH (PparMeHT 3 KajaMOypoM,
nepedpaszyBaB HOro Ta TepekiaB OMHCOBO. 1u i,
Mabymy, i3 Yacom Hikonu 1l cnosom ne nepexunynacs!
30aemvcs, Hi... — 0bepexcro gionosina Anica. — 3uaio
auule, wo IHOOI HenpasuibHO 1020 6XHCUBAI0, KOIU
nuwy 3aeoanus 3 mosu. Aea! Tooi éce scno! — cra-
3a6 Kanemowmnuk. 3 Yacom mpeba nogooumucs npa-
sunvro! [2, c. 69-70].

OpHak, BapTO 3ayBa)KUTH, IO HE 3aBXKIAU MOXK-
JIUBO YITKO BU3HAYUTH CIIEMEHTH 3 SKUX CKJIaja-
eTbest Tpa ciiB. JI. Keppomn nyxke wacto cTBOproBaB
KaaMOypH 3a JOIOMOTOI0 BUKOPHUCTAHHS Ta KOMOI-
HYBaHHS KUTBKOX METOAIB iX ¢opmyBaHHSA. Hampu-
knan: Here one of the guinea-pigs cheered, and was
immediately suppressed by the officers of the court.
(As that is rather a hard word, I will just explain to
you how it was done. They had a large canvas bag,
which tied up at the mouth with strings: into this they
slipped the guinea-pig, head first, and then sat upon
it) [9, c. 57-58].

VY mepeknaai I Bymmuoi rpa ciiB omyckaerscs,
TOOTO HE TIepENaEThCS B3arajii, a KOMIYHHI 3MiCT,
YTBOPEHHI 32 JIOMOMOTOI0 KaJlaMOypy BTpadaeThCs:
Tym o0Ha 3 MOPCbKUX CBUHOK 3aaniodysdnd, die il
Heealino e2amysanu cyoosi npucmasu. (Lle docume



3arajibHe MOBO3HaBCTBO

CKAAOHA CNpasa, ma s NOACHIO 8aM, 5K Ye POOUMbCSL.
Y npucmasis 6y6 napycurosuii Miuiox Ha 3aULMOp3i.
B nvozo 6onu sanxanu MOpcvKy CEUHKY, GHU3 20N0-
6010, i cinu Ha nei 36epxy) [3, c. 108].

Bapro Harosocutu Ha TOMY, L0 4acTo JUIsl CTBO-
PEHHsSI KOMIYHOTO 4YM aOCypIHOTO BiATIHKY, Iepe-
KJajadi BUKOPHCTOBYBAIN KanamOypH, YyTBOpPEHi 3a
JIOTIOMOT'OF0 HEICHYFOUMX CJIIB, 1[0 TUIBKH aCOIIFOBa-
JIMCH 13 3arajbHOBKUBAHOIO JIEKCHUKOIO.

BucHoBku. ['pa ciiB mMHPOKO BUKOPHUCTOBYETHCS
y XyIOXKHIH JTiTeparypi B SKOCTI OHOTO 3 OCHOBHHUX
CTWJIICTUYHUX TNPHHOMIB, LI0 3aCTOCOBYETBHCS IS
CTBOpEHHSI KOMiuHOro 3micty. HaykoBui BuUBYaiIH
KajaMOypH BIJIOBIJTHO 10 Pi3HUX MOBHHX (peHoMe-
HIB, 3 IIUM 1 TIOB’s3aHi PO301KHOCTI B TEOPIsSIX MO0
iXHBOT KIacudikaiii Ta 0COOTUBOCTEH TIepeKIIay.

[IpoGemMa HEOOXiMHOCTI BH3HAYCHHS 3aralbHOTO
MiAXOAy IIOAO PO3YMIHHS Ta BHOKPEMIJICHHS OCHO-
BHHUX CHOCOOIB Mepekyiazy TPy CIiB 3yMOBHIIA IPO-
BEJICHHS JIETAIBHOTO aHali3y IIbOr0 MOBHOTO SIBUILA.
Busnaueno, mo BYeHI 3IIHCHIOIOTH THITOIOTI3AIIIO0
500 (heHOMEHY BIATOBITHO O Pi3HUX JIIHTBICTHY-
HHX XapaKTEePUCTUK Ta MOBHUX OCOOJIMBOCTEH, a came:

1) BimmoBimHO 10 OcoOnMBOCTI Tpu ciiB (Tpa
CIIiB, LII0 BUHUKIIA Yepe3 JBO3HAYHE 3BYYaHHS OJJHOTO
1 TOr0 * CJIOBa; CIIB3BYYHOCTI JIBOX CIIiB; TOOY/I0-
BaHa Ha IEPETBOPCHHI CIIB; CTBOPEHa BHACIIIOK
naxiHapoMmii);

2) BIANOBIAHO 10 BHYTPINIHBOI CTPYKTYpH
kanamOypiB (kasiaMOypu, IO TPYHTYIOTBCS Ha:
(oHeTHUHIMH, JTEKCUUHIN Ta (pa3eonoriuHiii 0CHOBI;
CHiBCTaBJICHHI OMOHIMIB, CIIB3BYYHOCTI CIIiB Y BY3b-
KOMY KOHTEKCTI, 3iTKHEHHI OMO(OHIB, CITIBCTaBJICHHI
oMmorpadis, MepeTBOPEHHI PPa3eoqOTi3MIB 1 CTIHKHUX
CJIOBOCIIOJIY4€Hb, PI3HUX 3HAYEHHSX CJI0Ba YU CIIO-
BOCIIOJTYYCHHS, )KapPTIBIMBI €TUMOJIOT13aIli1);

3) 3 TOYKM 30Dy JEKCUYHUX OCOOIMBOCTEN (PyHK-
unioHyBaHHS KanamOypiB (Tpa cmiB chopmoBaHa

3aBISIKM OOIrpaBaHHIO CIIiB UM IXHIX 4acTHH (Kope-
HiB 4n adikciB); O6araTo3HaYHOCTI YM OMOHIMIi; Ha
OCHOBI IHINMX JIGKCHYHUX KaTeropid — aHTOHIMIi,
€THMOJIOT{);

4) BignmoBigHO 1m0 OymOBM TpH CIiB (TTOETHAHHS
B KOHTEKCTI OIMHHIb 3 OAHAKOBUM UM PI3HUM 3BY-
YaHHSAM, OJHAK 3 PI3HUMH 3HAUCHHAMH; IMiACTaB-
JICHHSI B KOHTEKCT 3aMiCTh O4iKYBaHOTO CJIOBA iHIIOL
MOBHOI OJIMHUII 3 OJM3bKUM a0O OJHAKOBHUM 3BY-
YaHHSM; TIEPEOCMUCIICHHS CJI0Ba 3 3Pa3KOM 1HIIOTO
3 MOXJIMBHM CTaHOBJICHHSAM HOBOTO 3HAYEHHS; IIepe-
oopmiIeHHS c10Ba 3a 3pa3KOM 1HILOIO; 3IUTTS JBOX
CIIiB 3 MONIOHWM 3ByYaHHSM Yy paMKaxX CIHIJIBHOTO
TPETHOTO);

5) BIANOBIJHO JIO CIOCOOIB YTBOPEHHS I'PHU CIIiB
(oOirpaBanHs 3HAYCHHS CIiB-OMOHIMIB Ta Oararo-
3HAYHUX CJiB; PO3MaJ imioMH abo CTajJoro BHPA3y;
rpa nudp; «pO3MHUBAHHS» TPAHUIIb CJIIB 1 OMOHIMIYHA
rpa ciiB; (OHETHYHE UYICHYBAaHHS CJIOBA 3 MOJAJIb-
IO HOro TpaHchOpMAIliEr0 MUITXOM IiJIMIHU CXO-
KMX 32 3By4YaHHsIM (ajie HE iJJCHTUYHUX) (OHEM;
WIEHYBaHHA CJIIB Ha HIOWTO CEeMaHTHYHO-3HAUYIII
€JIEMEHTH 3 IXHBOIO ITOABIITOI0 TPaHC(HOPMAIII€r0 Ta
3aMiHOIO; TiJIMiHA CJIiB y 1J1iOMi CIiB3BYYHHUMH CIIO-
BaMHU (aJjie He MOBHICTIO) i3 30epekeHHsIM (popmalib-
HOI CTPYKTYpH JaHOi iAi0MH; MiAMiHA CIIB Y imiomi
HECTIB3BYYHUMH, @ MOXIIMBO HaBiTh HEICHYIOUUMH
B MOBIi CJIOBaMH.

Sk BUSBHIIOCS, HEMOXITHBO YITKO BHIUIATH yHi-
BEepcaJbHUN METOA NepeKnangy KajiamOypy, amke
mpoliec nepeaadi rpy ClliB € HaA3BUYalHO CKJIAIHUM,
OIIMH 1 TOM camuii KajnaMOyp MOXKHA Tepenard pis-
HUMH crioco0amH, aJike BiH IPYHTYETHCS Ha PI3HUX
MOBHHUX ocoOmmBocTsX. HeoOXiTHO HArOIOCHTH 1Ie
W Ha TOMY, IO TIPOIleC Tepenadi TpHu CIiB YCKIaI-
HIOETBCS THM, IO 3MICT, YTBOPEHHH 3a JOIIOMOIOIO
KajgaMOypiB, cIpUAMAeThCS CyO’€KTHUBHO, TOOTO
KOKEH YUTa4 PO3yMi€ HOTO TI0-CBOEMY.
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Savchyn N.B. THE PLAY OF WORDS TRANSLATION PECULIARITIES IN ENGLISH FICTION

The article deals with a systematic analysis-based inquiry into the functioning of such stylistic device
as play of words on the example of the work “Alice’s Adventures in Wonderland” by Lewis Carroll. A detailed
statistic analysis into the main functional characteristics of a wordplay, into different means of comic effect
strengthening in the work-translation by H. Bushyna and V. Korniienko is carried out,; the basic translation
difficulties of play of words in fiction are singled out.

In fact, there are many approaches to define the notion of “play of words” in English and Ukrainian.
The scientists, whose works have been under investigation, analyzed wordplay according to various language
peculiarities, realized the typology of this phenomenon due to different linguistic characteristics, namely:
in accordance with the play of words linguistic features; with the play of words internal structure; play
of words functioning from the lexical point of view, in accordance with its structure and ways of formation.
It also highlights the play of words translation peculiarities in the work-translation “Alice’s Adventures
in Wonderland”, so, the following is that, that process is quite difficult. From the greater part, it is impossible
to single out the universal means of this phenomenon translation, because one and the same stylistic device
may be rendered by different translation methods. This thing can be explained that it is based on various
language peculiarities. From this reason, the six mostly used ways of translation of a wordplay have been
put into practice; namely: with the help of other play of words, similar rhetoric device; word-combinations
in which the elements play are not present; the loss of a wordplay compensation in translation equivalent;
the absence of translation, explanations expressed by notes and comments.

Having analyzed the main translation methods of wordplay, it was outlined that the most effective one was
the lexical means of translation. It should be also pointed out that the author used different graphic means
of translation to convey the meaning of play of words such as drawings, graphic writing and capitalization.
1t must be emphasized on the fact that rendering the meaning of wordplay becomes complicated because each
individual reader apprehends it in his or her way.

Key words: stylistic device, statistic analysis, plays of words, wordplay, linguistic characteristics, graphic
methods, translation methods.
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